THE QUALITY OF LIGHT FROM A DIVIDED SPHERE AND THE
QUALITY OF ROTATING LIGHT

In his native Slovakia, Martin Vongrej's creative strategies are perceived as a distinctive
continuation of the local characteristics of conceptual art of the second half of the 20th century.
Vongrej's ability to draw on a meticulously thought-out programme that ascends from the human
subject to cosmic heights (and from there — pulled by gravity, enriched and expanded - descends
again to the human level) places his work alongside the most remarkable artistic concepts his
predecessors have left us. In his conception, a work of art is inserted between the human senses
and the surrounding world, visualizing the present (physical and spiritual) principles while
stimulating their direct experiencing.

The core of the exhibition in the Fait Gallery is formed by Vongrej's new paintings. They are among
the most subtle the artist has created, and obviously invite aesthetic contemplation. In the
paintings, coloured points are placed between parallel and intersecting lines making up
constellations in which the points are either separated or grouped together. We also see points of
the same colour shade in sets and rows wedged into each other. Elements of asymmetry are
masterfully woven into the symmetries of geometrical compositions. In the intentions of Vongrej's
artistic work, the perception of all relationships is intrinsically linked to the processes of
unconscious decision-making and our ability to comprehend them, including the paradoxes
inherent in them. Is it possible, for example, to "see" symmetry and asymmetry at the same time?
Is it possible to perceive points as separate and connected at the same time? Under these
circumstances, a kind of "quantization game" takes place between seeing and thinking, in which
one cannot actually perceive both, but only arrive at one qualitatively different result at any given
moment, while being aware of both.

In connection with light, the theme of "qualitative difference" also features in the title of the
exhibition. Martin Vongrej has previously worked with the paradox of a rotating mirror whose
movement is not reflected on its surface, and we are thus unable to observe it. The illusion created
is naturally not an empty optical charade but a meaning-inducing component accompanying the
relations between the seen and thought, the realised. The moment we know that something is
moving underneath an image yet the image is not responding to it properly, we can experience a
certain doubling of the meaning of the observed phenomenon. This is also the case with the
circular lights that the artist has placed in his new exhibition. In these, too, photons disregard the
movement or immobility of the source, so we are unable to notice any qualitative difference
sensorically. But since we are able to be aware of it, we must relate the term "qualitative" to the
unit of the seeing and thinking recipient.

Unlike mirrors, however, Vongrej's circular lights contribute to the illumination of the surrounding
space and objects in it. As light sources, they are a condition of vision, but their position in space,
or the range, intensity and inclination of their rays, co-determine what we see and how we see it.

It might follow from the above how important a role participating (!) observers play in these
systems. Vongrej's exhibitions operate with a kind of active situatedness. They emphasize that we
are surrounded and drawn into newly created relations as perceiving, thinking and acting "points"
in space and time. However, they extend from the factual experience we gain at a specific venue of
the exhibition to the extra-artistic and extra-gallery reality, the “out there”. Each of Vongrej's
exhibitions thus takes on a model-like quality which contains the laws that track our experience in
imaginarily separate spheres of interpersonal sharing, earthly nature closest to our physical
existence and its (only more distant from man) cosmic extension.
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KVALITA SVETLA Z ODDELENE SFERY A KVALITA ROTUJICIHO
SVETLA

Tvirdi strategie Martina Vongreje jsou na jeho rodném Slovensku vnimany jako svébytné
navazovani na lokalni charakteristiky konceptualniho uméni 2. poloviny 20. stoleti. Vongrejova
schopnost vychazet z hluboce promysleného programu, ktery od lidského subjektu stoupa ke
kosmickym vysSinam (a z nich — ptitahovan gravitaci, obohacen a rozsiten — opét klesa k élovéku),
stavi jeho tvorbu po bok téch nejobdivuhodnéjsich uméleckych koncepci, co nam jeho predchidci
po sobé zanechali. V jeho pojeti se umélecké dilo stavi mezi lidské smysly a okolni svét, vizualizuje
pritomné (fyzikalni i duchovni) principy, a zaroven podnécuje jejich pfimé prozivani.

Jadro vystavy ve Fait Gallery tvoii Vongrejovy nové obrazy. Patii k tomu nejsubtilnéjsimu, co autor
doposud vytvoril, a o¢ividné vybizeji k estetické kontemplaci. Barevné body v nich defiluji mezi
rovnobéznymi a kiizicimi se liniemi, takze utvareji konstelace, v nichz body jsou bud'to od sebe
oddéleny, ¢i shromézdény do skupin. Také body jednoho barevného odstinu vidime v sadach a do
sebe navzjem vklinénych fadach. Do symetrii geometrickych kompozic jsou umné vpleteny prvky
asymetrie. V intencich Vongrejovy umélecké prace je vnimani vSech vztah bytostné spojeno s
procesy nevédomeé probihajicich rozhodovani a s nasi schopnosti pojmout je véetné v nich
obsazenych paradoxti. Lze napriklad ,uvidét” symetrii a asymetrii zdroven? Lze vnimat body
zaroven jako oddélené i spojené? Za téchto okolnosti se mezi vidénim a myslenim déje jakasi ,hra
na kvantovani®, pri které de facto nelze vnimat to i to, ale v kazdém okamziku dojit pouze

k jednomu kvalitativné odliSnému vysledku, ale navzdory tomu si obého byt védom.

Ve spojitosti se svétlem se téma ,kvalitativniho rozdilu“ vyskytuje rovnéz v nazvu vystavy. V
minulosti Martin Vongrej né€kolikrat vysel z paradoxu rotujiciho zrcadla, jehoz pohyb se na
odrazivé plose neprojevuje, takze nejsme s to ho pozorovat. Vytvorena iluze pochopitelné neni
samoucelnym optickym eskamotérstvim, ale vyznamotvornou slozkou provazejici vztahy mezi
vidénym a mySlenym, uvédomovanym. Ve chvili, kdy vime, Ze se pod obrazem cosi hybe, ale obraz
na to nélezité nereaguje, mtizeme prozit uréité zdvojeni vyznamu pozorovaného jevu. Podobné
tomu je i v pripad€ kruhovych svétel, ktera autor umistil do své nové vystavy. Také u nich fotony
neberou ohled na pohyb ¢i nehybnost zdroje, takze nejsme s to zadny kvalitativni rozdil smyslové
zaznamenat. ProtoZe si ho ale dokaZeme byt védomi, musime vztahnout pojem ,kvalitativni“ k
jednotce vidiciho a mysliciho recipienta.

Na rozdil od zrcadel se ov§em Vongrejova kruhova svétla podileji i na osvétleni okolniho prostoru a
v ném rozmisténych objekti. Coby svételné zdroje jsou podminkou vidéni, avSak jejich umisténi
v prostoru, respektive dosah, intenzita i sklon paprski, spoluurcuji, co a jakym zptisobem uvidime.

Z vyse uvedeného uz by mohlo byt zfejmé, jak dilezitou roli v téchto systémech sehravaji ticastnici
se (1) pozorovatelé. Vongrejovy vystavy operuji s jakousi aktivni situovanosti. Zdiraznuji, ze jsme
obklopeni a vtahovani do vzniknuvsich vztahti jako vnimajici, myslici a jednajici ,,body*“ v
casoprostoru. Od faktické zkusenosti, jiz nabyvame na konkrétnim misté konani vystavy, se ovSem
rozbihaji dal k mimo-umélecké a mimo-galerijni skute¢nosti, onomu tam venku. Kazda Vongrejova
vystava tak nabyva na modelovosti, v nizZ jsou zastoupeny zakonitosti traktujici nasi zkusenost v
pomyslné oddélenych sférach mezilidského sdileni: zemské, nasi télesné existenci nejblizsi prirody
a jeji (od cloveéka pouze vzdalenéjsi) kosmické extenzi.
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